Brian Robertson 
talks to 
Harry Doherty 


“Cocky Rocky’s a rock 
and roll star 
Got the talent to take 
him far..." 

EAR NOT, rock ’n’ 
roll decadence is 
alive and well and liv- 
ing in a Glaswegian 
punk called Brian Rob- 
ertson, Thin Lizzy’s 
raw 20-year-old guitar- 
ist. 

(Robertson’s appearance is 
unkempt, with tatty hair 
that’s brought to further 
disorder with sweeping fing- 
ers, bleary eyes from an 


eternal hangover, and a 
taste for non-conformist 
garb. 


There’s a brash personality 
to match that image. Robert- 
son has never been one to 
mince words and, for a man 
of such slight build, has the 
uncanny knack of landing 
himself in troublesome situa- 
tions, calling either for hasty 
exits or the assistance of 
weighty roadies better equip- 
ped to handle aggravation. 

It’s hard to tell how authen- 
tically Robertson lives up to 
the raucous character portray- 
ed in “Rocky” (quoted 
above), a track from Lizzy’s 
“Johnny The Fox” album. 

But as the song relates the 
tale of a hard man playing 
“nasty guitar licks,” it’s con- 
ceivable that Lynott had his 
young stablemate in mind 
when he wrote the lyrics. 

“There are a lot of things 
that Phil talks about that I’ve 
been through as well. ‘ Rocky’ 
could relate to either of us. I 
never thought about it at first. 
but when I listened to the 
lyrics a few times, there was 
a lot that was fairly true to 
form. 

“Even the way I play gui- 
tar. I like playin’ ethnic, in 
the old ways. I’m not a par- 
ticularly innovative guitar 
player, but I like playin’ mean, 
which is exactly what he 
says.” 

Brian Robertson joined Thin 
Lizzy about two-and-a-half 
years ago, when the band 
went through the traumatic 
upheayal that led to the form- 
ation of the dual-lead guitar 
team, an integral factor in 
their success. 

There was little time wast- 
ed in informing those in the 
Lizzy camp of his straight- 
forward attitude. 

One of Lizzy’s managers, 
Chris O'Donnell, recalls the 
first day he was in their office. 
A restrained lad, he thought, 
obviously overcome by _ the 
emotion of joining a fairly 
well-established band at such 
a tender age. 

Robertson took a seat in the 
Office, nodding greetings to 
everybody, before spotting on 
the wall a poster of a band 
called Iron Virgin, also man- 
aged by the office at that time. 

“Tron Virgin?” a thick 
Scottish accent enquired. 
“D’ye manage them?” Sil- 
ence for a few_seconds, then, 
“They’re a pile 0” s——, are- 
n't they? ” Robertson’s identity 
was established. 

Robertson’s youth brought a 
breath of fresh air to the 
Lizzy set-up. The name had 
been around for a few years 
(it’s still hard to believe that 
the other three members of 
the band are still in their 
mid-twenties) and the inclu- 
sion of the Scot bucked up a 
band which had lost two gui- 
tarists, Eric Bell and Garv 
Moore. 

But it is also held that if 
anyone would be affected by 
the phenomenal climb of Lizzy 
this year, then the weak link 
would be Robertson, because 
of his mixture of youth and 
insolence. 

However, Robertson, though 
all the inherent rebellions are 
still evident, is holding up 
well and seems to have learn- 
ed what his priorities are. 

He threatens to leave the 
band at least 45 times a week, 
but says, “‘ You don’t get rid 
of me that easily” 46 times, so 
that antic of crying ‘“ wolf” 
is wearing out and he’s cur- 
rently seeking other avenues 
to amuse everybody. 

From being the tough, no- 
nonsense kid, Robertson trans-- 
forms as quickly to Mr. Nice 
Guy, which is probably near- 
er to his true self than the 
hard role he plays on stage 
and at social gatherings. 

Let’s face it, yer tough nuts 
don’t go around cuddling soft 
toys, which is just what Rob- 
ertson does. He’s got this toy 
dog that he picked up in Ger- 
many a few weeks ago, and 
since then Derek, as the crea- 
ture has been christened, has 
never left his side. 


Derek has made such an 
impression that he’s even get- 
ting introductions on stage 
with the rest of the band. 

He’s happy with his role 
in Lizzy. Some day, he ambit- 
iously announces, he'll get a 
solo album together. 

Maybe he’ll even play all 
the instruments himself, see- 
ing as he’s as versatile on 
keyboards as he is on guitar. 
And he’s always grabbing the 
chance to brush up on his 
drumming at soundchecks. 

There was one song he 
wrote, called ‘Blues Boy,” 
that Lizzy used to play on 
stage, which was dropped to 
make way for other material. 
The song, I think, had been 
recorded on the “ Jailbreak” 
sessions but was never re- 
leased. The title pretty well 
sums up another side to 
“ Rocky.” 

Robertson places emphasis 
on drink to sustain his punky 
image. On stage, as the set 
approaches its climax, he 
fetches a bottle of Teacher's 
whisky from the side of the 
stage and proceeds to demol- 
ish its contents; and it’s a fiver 
to the first man that catches 
him without a glass in his 
hand after the gig. He’s been 
advised to lay off the drink, 
but on he goes. 

“Och, I know that I should 
lay off it a bit, but I like it, 
he pleads. 

I remember calling into 
Ramport Studios when Lizzy 
were recording “Johnny The 
Fox,” and noting the absence 
of Robertson while Lynott, 
Gorham and Downey atten- 
tively listened to oyerdubs and 
vocals, I learned later of tha 
lad’s dislike for studios. 

“I had a good time on this 
album. Much better than “ Jail- 
break.’ I liked ‘Jailbreak’ all 
tight, but it turned out a bit 
too tight and clinical for me. 
It lacked a lot of feel, I 
thought, that ‘Johnny’ has. 

“Tt was just too tight. 
There was no room for any- 
thing in ‘Jailbreak,’ not as 
far as I'm concerned anyway. 

“T didn’t think there was 
any improvisation. Leaving 
bits here and there, that sort 
of thing. I like hearing mis- 
takes sometimes. It makes you 
realise that everybody's 
human.” 

One song on the album, 
“Runnin’ Back,” met his 


especial dislike. ‘I loathe that 


song. Loathe it. 
thought it was real crap me- 
self, I liked the song, but I 
didn’t like the way we did it. 
It was real Bay City Roller- 
ish s- . It was real crap, I 
thought, but the rest of the 
boys liked it, so .. . majority 
rules. 

“JT mean, I went through 
the same sort of crap again 
on this album, The fights. Our 
producer (John Alcock), he 
hates the way I do it. I just 
go in half outta me nut and 
blast away. 

“1 hardly listen to the 
backing tracks before it, just 
go.in and tune up and do it. 
The producer’ll say, ‘don’t you 
think you better go home and 
work that solo out,’ and I'l) 
say, ‘f- off.’ I don’t think 
you can really work runs out. 

“ All you can do is do it and 
see how it comes out, and if 
nothing comes out, just Rein 
ike 


ta 


until the next day. I 
working like that.” 
Robertson infinitely  pre- 


fers playing on stage. He's not 
sure what it is about a stu- 
dio that turns him off. 

“1 think the studio is more 
like -work, you know. It’s 
very hard work. You're in 
there for three weeks or so, 
and it’s very hard to see the 
light at the end of the tunnel. 
On the road it’s just a f—— 
great time, man. Every night's 
a riot. 

“That’s the way I feel. I 
like the idea of goin’ out 
beyvyin’ every night. I like 
the whole thing about being 
in front of the people who 
buy the records. 

“Yd rather see them than 
put out records and never see 
them. You never know what 
type of person that is. I like 
to be there and play it for 
them. Apart from that, any- 
way, I play much better live. 

“The audiences give me the 
inspiration to do something 
out of the ordinary and I like 
jumping around.” 

Maybe he, just didn’t like 
the discipline that had to be 
maintained in a studio, I sug- 


gested. 
“That’s true. I hate disci- 
pline in any form. I’m not 


even very well disciplined me- 
self; even in music I’m not 
disciplined at all, totally f- 
up in the air about it. 
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“1 can discipline meself in 
certain ways, but I’ve seen 
Phil some nights havin’ to 
turn round and tell me to stop 
playin’ little licks in the 
middle of the songs so that he 
can sing. I shouldn’t even be 
playin’ there, but I just say 
f—— it.’ 

“T used to play little licks 
in all the breaks in ‘The 
Rocker’ when Phil’s doin’ his 
singin’ bit. That really is bad 
discipline, man. It’s something 
that I really must try and get 
together one of these days. 

“Me father’ll tell you how 
undisciplined I am. I've 
always done what people tell 
me not to do. The result was 
that I got thrown out of 
school when I was 14. 

“T used to work in a rec- 
ord shop and ripped off lots of 
the albums. I kept thinking 
about the measly wage they 
were payin’ me, so they could 
afford a few albums. Then I 
got the sack. 

“JT don’t think I ever will 
learn discipline. I'd be disap- 
pointed in meself if 1 did. T 
think there’s a lot of good 
comes out of it. 

“There’s a lot of bad comes 
out of it as well, but nothing 
serious. I’m in a_ position 
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where it doesn’t really hurt 
anyone, whereas at schoo! it 
was a bit different, where you 
were atlerriy a lot of other 
kids in the class. 

“There used to be one 
teacher and I’d get so heavy 
with her that she’d keep burst- 
ing into tears.” 

re didn’t find that he had 
to live up to the punky image? 

“J]_ don’t think I have. to 
live up to it, no... but I like 
livin’ up to it. The audience 
create. the image because 
that’s what. they want. I sup- 
pose I am aware that my 
image is very punky. 

“J don't dislike that, and I 
don’t particularly like it eith- 
er. It doesn’t bother me. All 
I do is live me life, that's all. 

“T live me life the way I 
want to live it. I consider me- 
self lucky that I’m in a posi- 
tion to do that, to live the 
way I want to, and nobody 
tells me what to do, 

“If anybody is telling me 
what to do, all that govern- 
ment s—— and __ politics, 
there’s managers and_secre- 
tarfes to take care of it. I 
don’t need or want to come 
in contact with it. I’m very 
grateful for that. 

“It’s shielding myself from 
things I don’t want to know 
about. I mean, I got the vote 
two years ago, and I certainly 
haven’t used it and I certainly 
won’t. Why should I? They're 
doin’ nothin’ for musos apart 
from forcin’ us out. of the 
country and takin’ entertain- 
ment from the kids. 

“All 1 want to do is live 
for the day. I don’t want to 
know about ten years’ time. I 
haven’t even thought about 
tonight’s gig yet. 

“‘T remember when we did 
our first gigs and stayin’ in 
really bad hotels, and I 
thought it was great. I just 
took it as it came. I haven't 
seen our rise yet; leastways IT 
haven’t taken it in. which is 
probably just as well. 

““But we got here by takin’ 
chances, and if you don’t do 
that, you get nowhere. Spare 
me playin’ safe. I don’t like 
that at all, I don’t even use 
play-safe leads on me amp, 
so if I ever get electrocuted, 
I get electrocuted. 

“But what a way to die, 
right in the middle of throwin’ 
a shape.” 
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